
Grade 9 Honors English I 
Summer reading 

Please note: there is only one summer reading novel this year, a nonfiction novel. 

  Guided questions for Tuesdays With Morrie by Mitch Albom: 

As incoming 9th graders, you will learn the importance of being able to identify basic literary 
devices that authors use in fiction and nonfiction.  You will also learn how to answer the WHY (WHY 
does an author use these devices?) or the HOW (HOW does an author use such devices?) questions. For 
your  summer reading assignment, you are going to read Tuesdays with Morrie by Mitch Albom.  You are 
going to analyze how the author of this text uses different literary devices (primarily characterization 
and theme) to create meaning in his novel. 

At the end of this document (on page 3), you will find a list of literary devices that you will be 
using in ninth grade.  Many of these devices should be familiar; use this list as a reference as you answer 
the questions for the book.  There will be a quiz during the first week of school on these terms as well. 

The following guided questions will help to direct your focus toward specific literary elements 
(character and theme). Please answer the following questions in short essay format (thesis, supporting 
sentences with textual evidence, and conclusion sentences).  Each response should only be ½- 1 typed, 
double spaced page.   Be sure to support your answers with evidence from the book, citing specific 
textual examples and page numbers in your responses.   Remember, these responses should be based 
on analysis of character and theme, not simple plot summary.  I know what happens in the book, so I 
don’t need you to retell the story.  Instead, analyze the characters of Mitch and Morrie, and analyze the 
themes that the author is trying to teach the readers. 

These responses  will be graded using the “Rubric for Summer Reading Responses” on page 2 of 
this doc. 

Guided short essay questions for Tuesdays with Morrie: 

1. What are two  important life lessons (also known as themes) that Morrie teaches?  (Focus on 
what he teaches Mitch about living, not necessarily dying.)  Make sure that your themes are 
stated as COMPLETE SENTENCES (see the notes on theme below in the notes called “Literary 
Devices”). Cite specific textual examples in your responses, obviously analyzing and 
explaining them as well. 

2. Trace how Mitch’s character changes throughout the novel.  Cite and EXPLAIN at least two 
specific textual examples from different parts of the book  that demonstrate this change. 

3. Find 4 important quotes relating to friendship from the novel.  Then explain how each quote 
is important to the novel. 

 

 

 

 



RUBRIC FOR SUMMER READING RESPONSES 

3 EXEMPLARY   
The student writes meaningful responses,  using  relevant textual evidence that is  thoroughly 

explained. The responses demonstrate critical analysis with no plot summary. 
 

2 PROFICIENT   
The student writes responses that are relevant and acceptable.   
The responses are not as thorough as exemplary responses are and may be based more on plot 
summary than critical analysis. 

 

1 NEEDS IMPROVEMENT   

The student demonstrates little evidence of active reading or critical analysis.    
Responses are primarily plot summary instead of analysis. 

 

      0 UNSATISFACTORY    
The student does not complete the assignment. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Literary Devices 

I.   plot  - the sequence of events in a story            

A.  exposition  - provides important information about setting and characters 

B.  conflict – the struggle between opposing forces 

  1. internal conflict – conflict within a character (also called person v. self)    

2.  external conflict – conflict with an outside force      

a. person v. person – person struggles with another person     

  b.  person v. nature – person struggles with elements/forces of nature  

c.  person v. society – person struggles with or against society’s expectations   

d.  person v. machine – person struggles with or against technology    

C. rising action – tension builds (as a result of the conflict) 

D.  climax – point of maximum tension and where conflict is at its most heated point (the “boiling point” of the 
conflict where the reader does not know what is going to happen next)   

E.  falling action – shows the results of the climax and tension eases, although final outcome of story is not resolved 
yet 

F.  resolution - the conflict is “resolved”     

II.  theme- an underlying message/moral/lesson about life or human nature that a writer wants the reader to understand 
when reading a piece  

A. Stated theme:  author states the theme directly in the work of literature; the author comes out and tells the 
reader exactly what his message is (ie, in a fable, the moral of the story is always the last line.) 

B.  Implied theme:  readers think about what the work seems to say about the nature of people or about life; the 
author’s message is suggested without being directly stated; it has to be inferred by the reader (ie, what do 
you  understand an author or musician to be saying to you about life when you read a text/lyrics?) 

C.  PLEASE NOTE:  A theme is written out in the form of a sentence; it is NEVER just one word!  For example, I 
wouldn’t say that the theme of the movie Cars is friendship.  Instead I would say “Sometimes the best 
friendships can be formed with the people that we least expect to be a part of our lives.”  

III. tone - the author’s attitude toward the subject he or she is writing about, developed by the author’s word choice, 
language, sentence structure      

IV.  mood- the feeling or atmosphere created by the author’s use of descriptive details and imagery  

V.  setting – the time and place in which a piece of literature takes place 

VI.  imagery – descriptive words and phrases that recreate sensory experiences for the reader (relating to sight, smell, sound, 
taste, touch) 

VI.  figurative language – language that communicates meaning beyond literal words 

 A.  simile – comparison of 2 unlike things using like or as 
B.  metaphor – comparison of 2 unlike things without using like or as 
C.  personification – giving human qualities to non-human objects 
D. hyperbole -  a figure of speech in which the truth is exaggerated for emphasis or humorous effect 
 



VII. irony – contrast between appearance and reality 

A.  situational – contrast between  what a reader/character expects to happen and what actually happens 

B.  verbal – when someone knowingly exaggerates or says one thing but means something else  

 C.  dramatic – when the audience knows something that the characters do not know  

VIII.  character 

A.  characterization – the way a writer creates and develops characters’ personalities 

1.  direct characterization – the author directly tells you what the character’s personality is 

2.  indirect characterization – the author describes a character’s own thoughts/speech/actions; the author 
describes other character’s thoughts/speech/actions; the author describes character’s 
physical appearance (think of the acronym STEAL – speech, thoughts, effect on others, 
actions, looks) 

B.  static character – one who remains the same throughout a story and does not change 

C.  dynamic character – one who undergoes important changes as the plot unfolds; change is usually internal and 
may be positive or negative 

D.  flat character – one who is not highly developed and is one-sided; he/she usually has one outstanding trait or 
role; he/she exists mainly to advance the plot, but his/her role is usually limited 

E.  round character – one who is complex and highly developed, he/she has a variety of traits, some which may 
create conflict; he/she displays strengths, weaknesses, and a full range of emotions 

F.  protagonist – the main character in a piece of literature 

G.  antagonist –  the character or force in opposition to a protagonist 

IX.  foreshadowing – use of hints or clues to suggest events that will happen later in the story 

X.  allusion – an indirect reference to a famous person, place, event or literary work. 

XI.  point of view (POV) - the method of narration used in a piece of literature; the position of the narrator in relation to the 
story. 

A. 1st person narration – the narrator knows only what one character knows; if the character tells the story 
directly using I, me, and we, it is first person narration; limited/biased POV 

B.  3rd person limited narration - the narrator reveals only one character’s inner thoughts and the narrator is not a 
character in the story; the narrator speaks in the third person, using he, she, it, and they; limited/biased 
POV 

C.  3rd person omniscient  - the narrator supplies more information about all the characters and events than any one 
character could know; this type of narrator is “all knowing;” he/she speaks in third person, using he, she, it, and they 

D.  Second person narration:  When a narrator is narrating the story to another character through that character's 
point of view;  For example -"After turning off the alarm clock, you get out of your bed and head off to the bathroom 
to brush your teeth." Second person is most commonly used in essays or instructions and is rarely used in fictional 
stories. The pronoun "you" usually refers to the reader or a younger version of the narrator. 

XII.  symbol – a person, place, object, or activity that stands for something beyond itself 

XIII.  flashback – an account of something that happened before the beginning of a story 

 



 

 

 


